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This research was entitled “An Analysis of Figurative languages
2 Fgculty of Cultural Sciences, | On Teressa Teng's Song Lyrics”. Teressa Teng was a singer from
Universitas Sebelas Maret Taiwan who was highly admired in Taiwan and China. During
her lifetime, Teresa had popular songs, including #ilf 2 % (tidn
?Faculty of Cultural Sciences, | mimi), H 5:/CE R0 (yuéliang daibido wd de xin), HF1E
Universitas Sumatera Utara | (méihud), 1%/ 4 (ni z8nme shud), 52 N (airén), 3 R 1E TR
(WS zhi zaihd ni), /)N 38 % F  (xidochéng gushi), 2 i&
(chdnghudn), FfWIII%Z N (zaijian wé de dirén), and T 5

*riscachairiah@gmail.com JiiE (gianydn wan yt). These songs were very popular cross-
rudiansyah@staff.uns.ac.id year songs. Therefore, these songs were analyzed in this
julina@usu.ac.id research. This research objective was to describe some

figurative languages in the lyrics of Teressa Teng’s songs by
utilizing stylistic theory and contextual semantics. The research
method was a qualitative descriptive method. The research
data were the lyrics of Teressa Teng’s songs. The data sources
of this research were ten songs by Teressa Teng. Based on the
research results, there were ten types of figurative languages
in the Teressa Teng’s song lyrics, namely: Kudzhang % 5K, Biyu
Lk, Fanfu [, Jingce 265, Bini LA, Fanwen [ 9], Fanyu
J2 1%, Huihudn [F13K, Dingzhén Tii &, and Tonggdn JiiEK.
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INTRODUCTION

The use of language is significant in the process of delivering messages. Functionally,
language is defined as a shared tool for expressing ideas. Language is formally defined as
all imaginable sentences that can be made according to a grammatical arrangement.

One of the studies of language is figurative language. According to Keraf (2009:13),
figurative language, in a rhetorical view, is part of the language in terms of choosing
vocabulary or diction used in clauses or sentences to reveal the personality of language users.
Currently, there are many ways to express the language used. One of them is through songs.
A song is a work of art related to various sounds, has meaning, and is liked by certain people
(Djohan, 2016: 8-9). Some dictions or words are selected and assembled into a sentence in
the song. The arrangement of these words is the song lyrics. Lyrics are a person’s expression
in expressing language related to what is experienced, seen, and heard (Aminuddin, 2005:
91). When expressing what is experienced, seen, and heard, the poet or songwriter chooses
the right vocabulary or dictions in the song (Fitri, 2017).

From a language perspective, song lyrics can be used as a communication medium to
express and reflect the social reality in community groups or as a means to socialize
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something and have responsibility value (Prasetyo, 2012). The song’s lyrics use language to
ensure that the song can be accepted and interpreted by listeners.

The choice of words made by the songwriter is very important. Apart from being an
aesthetic value, the choice of words also determines the meaning of the composition of
contextual meaning. Thus, one word does not only mean one. The more listeners, the more
perceptions of meaning are created. It can make the message or meaning to be conveyed in
the song lyrics conveyed. The understanding of word choice or diction is broader than what
Is composed by the fabric of the words (Keraf, 2009:20). The term diction is not only used
to express the words used to express ideas and feelings but also includes the issue of
figurative language. Figurative language is an arrangement of words by choosing figures of
speech written and spoken by poets or songwriters that can cause deep feelings for listeners
(Mulyana, 2005:12).

In Mandarin, there are many figurative languages. According to Huang and Liao (in
Angkasa, 2019:18), figurative languages are divided into 21 types including: LW biyu
(parable), LLH bini (personification), XTLt duibi (antithesis), {4 jiedai (metonymy), &
5K kuazhang (hyperbole), X% shudanggudan (paronomasia), S dui 'ou (parallelism), |
fanwen (eroticism), and < & fanfii (repetition).

In this paper, the researcher wanted to analyze the lyrics of Teresa Teng’s song. She was
also often referred to as Deng Lijun, born on January 29, 1953. Her clear and sweet voice
and heart-rending love songs were very popular in the 1970s and 1980s. She was known
throughout East Asia, including Japan, for approximately 30 years. In addition to Chinese
songs, Teresa Teng has sung songs in Hokkien, Cantonese, Japanese, English, and
Indonesian. On May 8, 1995, Teresa passed away due to asthma. Teresa passed away while
on vacation in Thailand when she was 42 years old. During her lifetime, Teresa had famous
songs, including #if % % (tidan mimi), H 52RO (vueliang daibido wo de xin), H1E
(méihua), R EA (ni zénme shuo), 52 N\ (@irén), I JLAEFAR (Wo zhi zaihii ni), /NRIT
% (xidochéng gushi), f£i& (changhuan), FIWLIKFIZ N (zaijian wo de airén), and T 5
J115 (gianyan wan yii). These were very popular cross-age songs, especially for people who
understood Mandarin. One of them was in the lyrics &% % as follows:

Data 1:

NEE S IE i
(ni xiao de duo tian mi)

o AL LI F KR

(hdo xiang hua ér kai zai chin feng Ii)

In the lyrics, some lyrics used the figurative language = 5K (kuazhang), namely the
hyperbola on sentence 4 % 1¢ JL H £ & X H (hdo xidang hua er kai zai chiinfeng Ii),

meaning: “Like a flower that blooms in spring.” The first lyric /% 2 4 £ &t % (ni xido dé
duo tidanmi), explained that there was someone, whose a sweet smile. Meanwhile, the second
lyric showed that that person’s smile was like a flower that bloomed in spring, so the
researcher analyzed that the figurative language used in the first and second lyrics was % 5k
(kuazhang), or hyperbole. This research used ten songs by Teresa Teng across ages from
1970 to 1989. The selection of the ten songs resulted from the researcher’s observations of

the songs that Teresa Teng has sung and had a variety of figurative languages.
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RESEARCH METHODS
The term method comes from two syllables, “metha” and “hodas”, which means a way to
achieve a goal. In the research title ‘An Analysis of Figurative Languages on Teressa Teng’s
Song Lyrics’, the researcher used a qualitative descriptive research method.

A qualitative research method is intended to get a general understanding of social reality
or describe the state of the research object based on facts (Moleong, 2008:6).

Data is a real object that can be used as a reference for studies, especially in research such
as analysis or conclusions (Moleong, 2021). Data sources are everything as a reference or a
place where the data is obtained. In this research, researchers used data sources from the
YouTube site, namely ten Teresa Teng songs entitled fif % 2 (tianmi mi), 7R L0
(yuéliang daibido wo de xin), M4t (méihua), V5 EAUL (ni zénme shuo), 72 N\ (ai rén), 3
WALEFAR (W6 zhi zaihii ni), /WIS (xidochéng gushi), 34 (changhuan), F L3R %Z
N (zdijian wo de airén), and T 5 J3iE (gianydn wan yii). Meanwhile, data from ten songs
included words, phrases, clauses, and sentences in the song lyrics.

RESULTS AND DISCUSSION
Based on the analysis of the dominant type and language styles in the lyrics of Teressa
Teng’s song, the results obtained were as follows:

Table 1. Data of Figurative Languages

Types of Figurative | Amount of
Languages Data

Kuazhang &1k 10
Biyu Enig 8
Fanfii R &
Jingce B
Fanyi 1%
Bini 4,
Fanwén = 7]
Huihuan B34
Dingzhén THNE
Tonggdn J@R%

Z
o

OO N OO DWW NP

RPIRPIFRPINDNDDN RO

(BN
o

Based on Table 1, it can be seen that the dominant type of figurative language in Teressa
Teng’s song lyrics was the Kuazhang figurative language %7K, which consisted of 10 data,
Biyu Lt as many as 8 data, Fanfu < & as many as 6 data, Jingce 475 as many as 4 data,
Bini [L#l as many as 2 data, Fanweén /% [1] as many as 2 data, Fanyu /i as many as 2 data,
Huihuan [F]3F asmany as 1 data, Dingzhén I E as many as 1 data, and Tonggin Jii /& as many as 1
data.

Teresa Teng used the Kudazhang figurative language 5K in the songs intended to give a

beautiful impression in the song lyrics. In addition to the beauty effect, the song lyrics also
gave a dramatic impression.

1. Hyperbole Figurative language
In Teresa Teng’s song entitled H 52AXEK KA 0> (yuéliang daibido wo de xin), some
lyrics had a hyperbole, namely the lyrics:
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BRREE—1)
qing qing de yige wen
A soft kiss

C&HTEhIRM L
yijing dadong wo de xin
Has melted my heart

In the lyrics of the song above, there was the word 25 /)—/N) (qing ging de
yige wen), which meant a soft kiss, interpreted as a gentle kiss that could melt
someone’s heart. Hence, the lyrics of the song could be called hyperbole figurative
language. According to Huang and Liao, hyperbole %5k (Kudzhang) was a style of
language used to exaggerate or minimize certain objects that could be directed at
living or non-living things.

2. Parable Figurative language /%7 (Biyii)
In Teresa Teng’s song entitled & R 1E-FAR (wo zhi zaihii ni), some lyrics had a
parable figurative language, such as:

AFHE A WA Z 1 T

bu zhidao hui bu hui yéyou aiqing tian ru mi

In the song lyrics above, the song lyrics ANF1iE 2> AN 2> A Z - 403 (bu zhidao hui
bu hui yéyou aiging tian ru mi), had a figurative language with parables. In the song
lyrics, there was the word 22 1% &4 (aiging tidn rd mi), which meant love as sweet
as honey. It was a parable of the feeling of love being in love. It was the same as the
characteristic of the parable figurative language, namely ttFaj (biya). According to
Huéang and Liao, a parable is a figurative language that compares an original object with
other objects with different images but similarities from the parable’s point of view.

3. Repetition Style /< & (Fanfii)
Teresa's song entitled % A\ (airén) had a repetition style in the lyrics, namely:

iHRERIEHEER

qing aizhe wo qing zai aizhe wo

In the data above, in the lyrics 1% % % %1% F % & 3% (ging dizhe wo qing zdi dizhe
wo), there was a figurative language used, namely repetition. In the lyrics, the words
15 % % 3 (qging aizhe wo) were repeated twice. It was the same as the characteristic
of the repetition figurative language, namely: < & (fanfi), as a figurative language
with the method of repeating vocabulary in terms of sound or speech that is
considered to have value, and the repetition is under the context of the sentence
(Huang and Liao, 1991).

4. Irony Figurative language /< 7% (Fdinyii)
In Teresa Teng’s song entitled ££i4 (changhuan), there was a lyric that had an ironic
figurative language, namely:
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AR A0 R

posul de xinling

In the data above, the song lyrics explained that her soul was shattered into pieces.
The word had the meaning of being heartbroken. Figurative language < i& (finy)

or better known as irony, is a figurative language that aims to explain in a figurative
or satirical way (Huéng and Liao, 1991)

Personification Figurative language /£# (Bini)
In the lyrics of the song ‘Goodbye My Love’, there were sentences that showed the
personification figurative language, namely in the song lyrics:

AR N, B iX Bt
na zuirén de géshéng, zén néng wangji zhé duan qing

In the data above, in the lyrics JFEE N RS, ERESICIXEE (nd zuirén de
gesheéng, zén néng wangji zhé duan ging), there was figurative language, namely
personification. In the lyrics of the song, there was the word JSEE A KK 7 (na
zuirén de gésheng), which means that singing that intoxicates people is a
personification style in which the subject is ‘singing’ as if someone is doing
something that makes him drunk. It was the same as the characteristic of the
personification, namely: Lt (bini). According to Huang and Liao, personification
is a figurative language used to draw an object that is lifeless or inanimate as if it has
properties like living things.

Eroticism Figurative language /< /& (Fdnweén)
Eroticism Figurative language /% [7] found in one of the lyrics of Teresa Teng’s song,
namely in her song entitled % A\ (airén)

FFEAEZ U A A o an b i v 5 2
zai yé bu yuan duo shuo weishéme wo shi ruci de léngmo
I do not want to talk much anymore, why am | so ignorant?

The song’s lyrics showed that she asked someone a question that did not require an
answer. It was the same as the characteristic style of eroticism, as the figurative
language given in an interrogative sentence was often used during an oration or
speech to emphasize without accepting the answer to the question (Huang and Liao
1991).

Figurative language Z4% (Jingce)
In addition to hyperbole, in the song H 52K L (yuéliang daibido wo de xin),
there was also a figurative language % (Jingce) in one of the lyrics, namely:

REAE—48
ni qu xidng yi xiang

REE—F
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ni qu kan yi kan

In the two lyrics of the song above, there was the word xidng y1 xidng, which meant
to think, and also & —7%& (ni qu kan yi kan), which meant take a look. The purpose
of these two words was to invite people to look at the moon and reflect on their
feelings if they were still unsure and did not believe in them. It could be seen that the
lyrics of the song used the figurative language 7% (jingceé). Figurative language (
#K) jingce is a style of language that aims to help readers to understand a sentence
that has deep meaning and philosophical values (Huang and Liao 1991).

8. Figurative language /#/## (Huihuan)
The song entitled 15 /& 4 ¥t (ni zénme shuo) had song lyrics with a figurative
language meaning [F13f (Huihuan).

T, sk
wo méi wangji, ni wangji wo
I did not forget you, but you forgot me.

In the data above, the lyrics of the song contained the words J=1ic (wangji, which

was repeated twice. However, the word had a different meaning. The first % &id
(wo méi wangji), meant | did not forget you, while the next lyrics /R4 (ni wangji

wo) meant you forgot me. It was the same as the characteristic of figurative language

[8]34 (huihuén).

Figurative language [A[#f (huihuan) repeats or duplicates the vocabulary used in a

sentence with different descriptions of the sentence (Huang and Liao, 1991).

9. Figurative language J/#/.E (Dingzhén)
Teresa Teng’s song entitled £%14 (changhuan) had a figurative language il F
(Dingzhén) in one of the lyrics of the song.

PRAT PA AR R AR
ni kéyi qu zhdo xindi lianging
You can find a new love relationship

WA AN — & il
ve keyi bu liu yidian yinxun
And can leave no message

In the song lyrics, the lyric sentence of the first song contained the word ‘keyi’, which
in the second sentence also contained the word “HJ LA, thus making the first and
second sentences continue. It was similar to the characteristic figurative language
(dingzhen) that uses the ending of the vocabulary in the initial sentence and
duplicates the ending of the word into the second sentence, which is placed at the
beginning of the sentence (Huang and Liao, 1991).

10. Figurative language /#/# (Tonggcdn)
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In the song entitled %2 A (airén), there are also other figurative languages, namely
figurative languages Ji /&% (Tonggdn).

iR A Sl G EE
tianmi de gdnjué xiyin wo
The sweet feeling is getting closer to me

In the data above, in the song lyrics it 2% ()& 51 3K (fidnmi de ganjué xiyin wo), there
was a figurative language, namely J#/# (tonggdn). The lyrics explained that his feelings
were happy. The word &2 (Tianmi), or sweet, could be interpreted as a pleasant or happy
experience. Furthermore, the lyrics of the song used the sense of taste. It was the same as the
hallmark of stylistics J&/i (tonggdn). Figurative language Jf/# (tonggdn), according to
Huéang and Liao, is used to explain the relationship of an object or event that is related to the
human senses.

CONCLUSION

After the researchers analyzed the types of the figurative language contained in the lyrics of
Teressa Teng’s songs, the researchers concluded that there were ten types of figurative
language in the lyrics of Teressa Teng’s songs, namely: Kuazhang %5, Biyu LU, Fénfi
&, Jingcé %K, Bini LW, Fanwen % 7], Fanyi i, Huihuan [F134, Dingzhen T K,
and Tonggdn Ji. The figurative language that was most widely used in the lyrics of Teressa
Teng’s songs included: Kudzhdang &5k as many as 10 data, Biyu bW as many as 8 data,
Fanfu [ &2 as many as 6 data, Jingce %5 as many as 4 data, Bini b4l as many as 2 data,
Fanwén 17 as many as 2 data, Fanyi R 1 as many as 2 data, Huihuan [B13£ as many as
1 data, Dingzhén T F as many as 1 data, and Tonggdn J@ %% as many as 1 data.
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