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Abstract

Samin Community Tourism Village in Blora is located in the middle of the forest and also far from the hustle
and bustle of the city, as well as a place to store cultural heritage from the Samin culture is also very less a
problem experienced by the Samin Community Tourism Village. Not many people in general know about the
Samin people who live in the Klopo Dhuwur Village area, Blora. Therefore, to introduce and preserve the
culture of the Samin people, a place that can maintain the collections of the Samin people's heritage is needed.
Samin Community Cultural Museum was designed with a neo vernacular concept in which this concept
combines modern and traditional concepts in its interior. This concept was chosen to design a museum that is
interactive but does not leave the culture of the surrounding area. The neo vernacular concept will be
implemented in interior elements and furniture.
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INTRODUCTION

Samin community is one of Indonesian tribes. This society adheres commonly known as Saminism. This
community is descended from Samin Surosentiko followers with their Sedulur Sikep teachings (Kholig et al.,
2022). Sedulur sikep is taken from the Javanese language which means Brother Sikep. Sedulur Sikep itself is
a teaching that teaches about general knowledge and also the interaction between humans and nature. Samin
Village Tourism is a form of preservation of Samin culture which is located in Blora, precisely in the village
of Klopo Dhuwur. Kampung Samin it self is a cultural-based tourist attraction (Lestari & Wijayanti, 2020). In
mid-August 2019, Samin culture in Blora was designated by Ministry of Education and Culture as an
Intangible Cultural Heritage. With the establishment of Samin culture as WBTB. Samin people and their
culture are increasingly recognized. Determination of Intangible Cultural Heritage also needs to be followed
up so that the Samin culture remains alive and beneficial to the wider community (Airlangga, 2022). This is
what makes the PMD Prov. East Java wants to create a traditional tourism village that focuses on the culture
of the Samin people. The development of this tourist village is also carried out solely in order to open people's
insight into history which should not be forgotten. Even though it is a tourist village, there are some drawbacks
to Kampung Samin. One of them is the location of this Tourism Village which is located in the middle of a
forest and also far from the hustle and bustle of the city. In addition, there is a shortage of places to store
cultural relics from the Samin culture. It is necessary to have a place in the form of a building that can
accommodate and maintain the preservation of the Samin culture as well as being a new tourist spot in the city
of Blora itself The interior design of the Samin Community Culture Museum is expected to preserve and
present Samin culture in Blora, especially in Dukuh Karangpace, Klopo Dhuwur Village. The design of this
museum is not also a form of preserving cultural and historical wealth, but providing education, knowledge
and interest in localculture.

METHOD

The design methodology uses programming which consists of surveys, interviews, observation and
documentation. The survey was conducted at the location of Samin Tourism Village and also center of capital
city of Blora to determine a strategic location in designing this cultural museum project. Interviews were
conducted directly or indirectly (online) to concerned parties and also local institutions to collect data about
the Samin people and culture (Benfield & Szlemko, 2006). Conducting direct observations to obtain field data
regarding the location and also about the Samin Tourism Village is part of the observation, while
documentation is carried out by taking pictures and videos via a cellphone camera or digital camera to retrieve
data needed in the field (Haddad, 2014).

Data analysis consists of zoning and grouping, space size, space organization, circulation flow and
relationships between spaces. Zoning and grouping in the museum is divided into areas in the form of public
zones, semi-public zones, service zones, and private zones according to the function of the rooms in the
museum (Farag, 2022). The amount of space in designing the interior design of the Samin Community Culture
Museum is calculated based on user needs, circulation in the room and the furniture used. The room is arranged
and organized according to the needs of the room. The circulation flow is arranged according to the needs of
the rooms in the museum and also makes it easier for users to move around in the room (Meirissa et al., 2021).
The pattern of relationships between spaces is made based on the relationship between one space and another.
Both related directly, indirectly, or not related at all.

RESULT AND DISCUSSION

The Samin cultural museum is designed using the Neo Vernacular concept (Zahrah & Astono, 2020). Neo
Vernacular is a mix of modern and traditional designs. Neo Vernacular is taken from the word neo or new
which in English means new, while vernacular comes from the word vernaculus which in Latin means original
(Septianingrum et al., 2022). In its design, Neo Vernacular sometimes does not only apply physical elements
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in a modern form, but also non-physical elements such as culture, mindset, beliefs or views of space, layouts
that refer to cosmology, religion or binding beliefs, and other (G. A. Putra, 2020).

Figure 1. The application of Parang motifs, photos by Dzia Fadhilla N., 2022

The forms that will be taken for designing the interior design come from batik motifs and also forms from
nature around the Samin people. The batik motifs that can be taken are the kawung, parang and original samin
batik motifs such as teak leaves, klapa dhuwur, and pendapa (Figure 1) (B. A. Putra et al., 2021). This form
will later be implemented into the interior design of the Samin Community Culture Museum and also
transformed into an even simpler form.

The color taken comes from the main color of the Samin people, which is black. Other supporting colors are
dark brown, light gray, and light brown. The black color is taken from the color of the Samin people's
traditional clothes, while the other colors are taken from the environment around where the Samin people live
(Mada, 2020). Dark brown and light brown with wood fiber taken from split teak trees. Light gray is also taken
from the outer bark of the teak tree which is not completely brown. While plain dark brown is taken from the
udeng color of the Samin people (Arif et al., 2021). Because neo vernacular designs usually use contrasting
colors, the green color is a contrasting color from the brown color that is also used (Figure 2).

Figure 2. Color Composition, creations by Dzia Fadhilla N., 2022

The shape and material of the traditional house of the Samin people is the inspiration for the use of materials
that will be applied in the interior design of the Samin Community Culture Museum (Wulaningtyas &
Theresya, 2022). Starting from natural materials such as wood, stucco and bricks. This material is applied to
walls, floors and furniture in this museum (Sadhana et al., 2021). Other materials to support the neo vernacular
concept include the use of granite, ceramics, glass and iron (Figure 3). Because neo vernacular designs also
more often apply the use of traditional materials in their architecture (Rusmawati et al., 2021).
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Figure 4. Material on the floor of the exhibition hall, creations by Dzia Fadhilla N. 2022

Colors around the community environment were chosen as wall colors such as brown, cream, light gray, and
black to give a modern impression and also mix the culture of Samin people (District et al., 2018). The uses
of materials such as wood and HPL with wood motifs is applied to the walls to support the traditional
impression (Wang, 2021). In addition, providing decorations on the walls with the characteristics of the Samin
people can also support the application of their culture (Asrawijaya & Hudayana, 2021). The floor of the Samin
cultural museum uses several materials, such as plaster, vinyl, ceramics and carpet (Wan et al., n.d.). The
material is adjusted to the room being processed. Rooms that use plaster, such as the lobby and the garage
(Kholig et al., 2022). The purpose of using this plaster floor in the lobby area is to support the impression of
entering into the Samin community, especially in the homes where they live which are still traditional (Figure
4) (Airlangga, 2022).

Some of the materials used on the ceiling of the Samin Community Culture Museum (Lestari & Wijayanti,
2020). The selection and use of materials is very much considered to support the impression that will be
displayed in the room, including to support the neo vernacular concept (Zhang, 2020). In the lobby area, the
ceiling uses WPC tubes and EPS sandwich panels (Figure 5). WPC tubes were chosen to present a traditional
impression on the ceiling, while the eps sandwich panels are shaped like enthung to support the neo vernacular
concept in the lobby area (Figure 6) (Meirissa et al., 2021). The design of this ceiling can show modernity but
still has elements that are unique to the place where the Samin people life (IImiah et al., 2015).
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Figure 6. Lobby area, creations and modifications by Dzia Fadhilla N., 2022

Selected furniture uses local materials from Samin community such as teak wood (Li et al., 2019). This
material is also used to support the impression presented in the room to make it look traditional. In addition,
there are several materials such as granite, glass, and sofas to support a modern impression. The colors used
for furniture materials are also taken from the colors of the Samin people, such as black and dark brown. HPL
with wood motifs is also used for display furniture in permanent exhibition halls and temporary exhibition
spaces. The aesthetic elements used are flower-shaped ornaments and also parang batik (Putri, 2017). The
application of ornaments is intended to support the concept of neo vernacular. The lighting system in the
interior of the Samin Community Culture Museum uses natural and artificial lighting systems. For natural
lighting, use openings such as windows in the lobby and also the staff room (Purbasari & Rahardja, n.d.).
Acrtificial lighting comes from lamps such as downlights, LED strips, pendant lamps, spotlights, tracklights
and other lighting which is intended to help give effect to the objects displayed in permanent exhibition spaces
and temporary exhibition spaces (Adhyanggono, 2019).

Samin cultural museum uses artificial ventilation from cassette type air conditioners for the ventilation system.
This indoor air conditioner was chosen because it is able to avoid the distribution of uneven temperature in the
room. In addition, this air conditioner is equipped with an infrared sensor that can detect the number of people
in the room, so the more people in a room, the colder the room will be. They are also exhausts in several rooms
so that circulation in the room is maintained like in the bathroom. Security in the Samin Community Culture
Museum uses several security technologies against theft and fire such as CCTV, EAS security, APAR, and
sprinklers. CCTV and EAS security are used for security against theft, vandalism and other possible
unexpected things. EAS security is placed at the exit of the museum to reduce the risk of theft of goods at the
merch store. Fire extinguishers are placed at strategic points that have the possibility of an accident such as a
fire, besides that sprinklers are placed on all ceilings in the museum.
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CONCLUSION

Samin Community Culture Museum was designed with the aim of educating as well as a place to store cultural
collections from the Samin people themselves. This museum is also included in the form of preservation of
the culture of the Samin people so that it remains sustainable. The facilities in the museum to support the
activities of visitors and staff, such as lobbies, exhibition halls, auditoriums, cafes, merchandise shops, toilets,
staff rooms, museum head rooms and administration subsections, security rooms, repair shops, garages, and
collection storage. The design of this project uses a heo vernacular concept with the aim of presenting a modern
interior design without leaving the original culture of the area. This neo vernacular concept can later be seen
from the exterior shape of the Samin Community Culture Museum and also the implementation of distinctive
forms of Samin culture in its interior. This project is expected to be able to educate the local community and
also introduce the culture of the Samin people in Blora City so that people are more aware of the people who
live in the area and know more about their culture.
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